Transliteration- Telugu 


Transliteration as per Modified Harvard- Kyoto (HK) Convention 
(including Telugu letters - Short e. Short o) - 

a A i I u U 

R RR 1R 1RR 
e E ai o O au M(Hor:) 

(e - short | E - Long | o - short | O - Long) 

k kh g gh n/G 

c ch j jh n/J (jn- asinjnAna) 

T Th D Dh N 
t th d dh n 

p ph b bh m 

y r 1 L v 

S sh s h 

sltA vara-dEvagAndhAri 

In the kRti 'sltA vara sanglta' - rAga dEvagAndhAii (tALa Adi), Sri 
tyAgarAja asserts that knowledge of music is a gift of God. 

P sltA vara sanglta j nAnamu 

dhAta 'vrAyavalerA 

A gIt(A)d(y)akhil(0)panishat-sAra 2 bhUta 

jIvan-muktuD(a)guTaku (sltA) 

C 3 AkASa Sarlramu brahmam(a)nE 

4 AtmA rAmuni tA 5 sari jUcucu 
10k(A)dulu dnmayam(a)nu susvara 
lOluDau tyAgarAja sannuta (sltA) 

Gist 

O Consort of sltA - well praised by tyAgarAja! 

The knowledge of music should have been ordained by brahmA 

In order to become living- free - the state which is the essence of 
(teachings of) all upanishads, bhagavad-gltA etc. - knowledge of music should 
have been ordained by brahmA. 

tyAgarAja revels in the melodious sapta svara; 

he, apprehending the Indwelling Lord rAma as the Supreme Lord having 
space as His body, says that the Universe is of the nature of pure consciousness'. 

Word-by-word Meaning 

P O Consort (vara) of sltA! The knowledge (j nAnamu) of music (sanglta) 
should have been ordained (vrAyavalerA) (literally write) by brahmA (dhAta). 



A In order to become (aguTaku) living-free (bhUta jlvan-muktuDu) 
(muktuDaguTaku) - the state which is the essence (sAra) of (teachings of) all 
(akhila) upanishad(s), bhagavad-gltA(gltAdyakhilOpanishat-sAra) etc. (Adi) - 

O Consort of sltA! the knowledge of music should have been ordained by 
brahmA. 

C O Lord well praised (sannuta) by this tyAgarAja, revelling (lOluDau) in 
the melodious sapta svara (su-svara), who (tA) - 

apprehending (sari jUcucu) (literally comparing) the Indwelling (AtmA) 
Lord rAma (rAmuni) as (anE) the Supreme Lord (brahmamu) (brahmamanE) 
having space (AkASa) as His body (Sarlramu), 

says that (anu) the Universe (lOkAdulu) is of the nature of pure 
consciousness (dnmayamu) (dnmayamanu) ! 

0 Consort of sltA! the knowledge of music should have been ordained by 
brahmA. 

Notes - 
Variations - 

1 - vrAyavalerA- vrAyavalerA rAma. 

References - 

2 - bhUta j Ivan- mukta - Please refer to the following verse of Srlmad- 
bhagavad-glta. Chapter 15, to know what 'jlva bhUta' means - 

mamaivAMSOjlvalOkE jlvabhUtaH sanAtanaH | 
manaHshashThAnlndriyANi prakRtisthAni karshati 1 1 7 1 1 

An eternal portion of Myself having become a living soul in the world of 
life, draws (to itself) the (five) senses with mind for the sixth, abiding in prAkRti." 
(Translation by Swami Swarupananda) 

Please refer to kRti 'mOkshamu galadA' - According to Sri tyAgarAja, 
those who have the knowledge of music (combined with devotion) are jlvan- 
mukta, and, therefore, can attain mOksha; conversely, those who do not have the 
knowledge of music - not being j Ivan mukta - cannot attain mOksha. 

Sri tyAgarAja is concerned only with the nAdOpAsana or nAda yOga - 
attainment of mOksha through the route of sanglta. The other methods, for 
attainment of (jlvan) mukti - karma, jnAna, bhakti yOga (and rAjayOga which is 
a combination of all these) - are not discussed by Sri tyAgarAja. 

Please refer to jlvanmuktAnanda lahari by Sri Adi Sankara - 
http://www.kamakoti.orci/ shlokas/ kshlok23.htm 

Comments - 

1 - vrAyavalEra - In a new bom baby one can observe jagged lines of skin 
along the cranial sutures (skull joints) . These lines are called 'tala vrAta' in telugu 
and 'talaiyezhuthu' in tamizh - means what is written on the head and are 
popularly believed to be the lines of destiny or fate. It is believed that brahmA 
writes the destiny of each individual in the form of said lines. The skin folds in 
fore- head are also considered as fate lines. 

3 - AkASa Sarlramu brahmamu - lOkAdulu dnmayamu - Space is the 
body of Supreme Lord - Universe is pure consdousness - Please also refer to 
other statements of Sri tyAgarAja - 

(1) nAdOMkAra is the nature of the parabrahman (sadASiva mayamagu 
nAdOMkAra) - kRti 'rAga sudhA rasa'; 


(2) nAda is the body of Lord Sankara (nAda tanumaniSaM SankaraM) - 
kRti 'nAda tanumaniSaM'. 

(3) praNava nAda got differentiated as sapta-svara by the fusion of 
prANa and energy (prANa anala saMyOgamu-valla praNava nAdamu sapta 
svaramulai paraga) - kRti 'mOkshamu galadA’. 

The views of Sri tyAgarAja, as I understand, are - 

Music enables one to become jlvan-mukta which is - 

(a) apprehending (aparOksha jnAna) the Indwelling Lord to be none 
other than the Supreme Lord having space as His body, and 

(b) realising that the Universe (body of Supreme Lord) is of the nature of 
pure consciousness viz., pure nAda. 

4 - AtmArAmuni - The word 'AtmArAma' means 'rejoicing in one's Self 
or in Supreme Spirit'. However, Sri tyAgarAja seems to have given it a form ie., 
'AtmA rAma' - Indwelling Lord rAma - because of the declension 'rAmuni'. 

5 - sari jUcucu - 'sari jUDu' means 'to compare'. Here, in conjunction 
with 'brahmamanE AtmA rAmuni tA sari jUcucu' points to 'apprehension 
(realisation) of meaning of the mahA vAkyas - 'tat-tvam-asi' or 'ahaM 
brahmAsmi' or 'brahmaivAhaM' or 'sOhaM' or 'haMsassOhaM'. 

This kRti contains high philosophical statements based on actual 
experience of Sri tyAgarAja. I have translated the kRti according to my little 
understanding. As any amount of intellectual gymnastics would not be equal to 
one experience, viewers may please forgive me if there are errors. 

Devanagari 

R. ^ftcTT oR ITFIR 
SfT?T pTFTRRTT 

3T. 7Tt(RT)(^T)fe(^T)Rm(HRT)T <J TcT 

3nrRT TP#r cTT RfR 
RT(^T)^ fR 

cRFTTRT ^rT (#) 

English with Special Characters 

pa. sita vara sangita jnanamu 
dhata vrayavalera 

a. gi(ta)(dya)khi(lo)panisa(tsa)ra bhuta 
jivanmuktu(da)gutaku (si) 

ca. akasa sariramu brahma(ma)ne 



atm a ramuni ta sari jucucu 
lo(ka)dulu cinmaya(ma)nu susvara 
loludau tyagaraja sannuta (si) 

Telugu 

£>. Idcp £6 £>o8<°d ap&.&DD 
qpe3 loT’c&^ebcp 

€5. 8(^)((3g)^(<^)£.D&(eP^)8 8±P<°D 

2§£&^&(c3)flD(5D& (Id) 

•&. <53^% ^8 6 £xdd (aD^p^^ 0 )^ 

<S3eP^ CPoDDDcO eP £>8 aa^^^b 
c5^(s^)85oejo £&^d5D (&>)&> babgd 

e^ODCF ePgflCPaD (Id) 

Tamil 

u. enS’^n - qjij srurEdd 3 ^ (sjrKSPfop 
ff>n A &> QJijn'UJQjGleoijn' 
d 3 (^u)(^ 3 uj)cfi(GG0n')uio5 ! rlQ^^-srun'ij y/fg 
^QJ65T-(Lp<5gj(l_ 3 )@ 3 l_(g ((SR)) 

ff. ^^arrew ervifij(Lp u 3 ij<^LD(i_D)G(offT 
^^.gLDIT Ijn'QpioSfl f§IT GTOrfl SET©** 
GsU[T(<g5[T)gJ 3 ^J <#l(offT-LDUj(LD)gU 6nr°6rU6UIJ 

Geun’^jQi—sn' 3 .gujn'a^ijn'go sruOTTgu^ (<sn)) 

3es)&, LDsrorrTGnrr ! ^lanffUjrSleij 

a^rranfg OT<yi^G£U(SW©Li)iLJUjrT 

.Sana; (jp^surra ^an«iT^gj 2_uj@i_^ ffmjLDrr<£)iu y,^ 

<J?<oLj£5T (Lpajaj <65177 

LDarornsniT ! ^aneiurSleij 

^rran^ CT(ij)^GsyaR5r®LDLLJUjrT 

(QsUlIl.) QsUSlfl QLDLLJ LSluLDQLDCTILb 
^,65TLDrT ijrTLDarxsffT asnw &[f)ffiaOT®Qffir7a®7®, 
e_£U«rEJffiSTT ^leffTLDUjQLD^JLb, <5^pTEd<SSrfl £0 

^lansfTffi®^, ^lajrTarrrreeffTmsb <#ljr)ffi<au Gurrrripu QurrirD 
Mens, LDsrorrrsrTiT ! ^laneiurSleij 
^rr«n^ CT(ij)^GsyaRjr®LDujujrT 


^rran^ - lSIijldott 

y,^ ^syeir (Lp^^sirr - e_i_^ii_en ^l0«anffiu5l£b (Lp^^l Quir^ 
QsijlIl Qsusifl Qldllj - QsuLli_Qsy<siflGuj 2_i_£uu« 



^,6ffTLDrr ijuldott - 2_<srT(sr5anrD ^lanrosueffr 
aiflasror® - GrB[fl«ni_ujrTffiffi asror® 

#l«HLDUJLb - (gnwLDUJLb ^sbsuaj LSlij( 0 «n(g, (a_®ronT&p 
^lissfliu arrrEJffi<srT - ^laneuSl«n <£rr(Lp arrrEjasrT 


Kannada 

eO. <dd roofed 233 cS&SlD 

‘SP 

cpdd &od cxi)oSc3oc) 

w. he(^)(d 6 )^)(elQe)sj^^(s3)d 2ji©d 
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Malayalam 

oj. crt/lcoo cura cruooflco ©erwocDia^ 

000(0 (_OJOQQ>OJ6)eJCOO 

csra. ^(«j)o)(G^)ajn(e^o)rj(iDlri9d(«5ruo)© e^co 
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cs&jo&jjrura co^ocorao^ crucmojco (cn/1) 

Assamese 

‘ 9 \. M ^T°%0 

smo 

v5T. ^t(v3t)( T ^)R(C^Tt)^fe(^Tt)^ W3 

v^pj(v5)<3^F (#) 

F. v5Jfa>H a #^ 3W)(7T 
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C^n^Cvbl (^t) 

Bengali 

% 5 t ^ ^T °%3 

to 

v 5 T. W5 

v^l<^(v&)< 3 ^ $t) 

S. 3< #^J 3 W)( 7 T 

» 31# vsf s# \5£J>J> 

f^WD 3 ! 

C^C# ^Tt^S? ^5 (M) 

Gujarati 

H. 4lcU q? ^i^Llct qKH 

ULct qiqqc-i?L 

^H(qi)(q)(>l(c4)HPlH(c^L)? CHct 

^)q^H5ci(s)qds (41) 

q. *Hl5l?l ?lil?H ^6t(H)4 
*HlcHl ?lhPl ctl $-lR ‘vq.q 
c4(si)|q [q<*iq(H)q %sq? 
c4eist c-ui^i^ si^ct ($4) 

Oriya 

0- 0101 QO 0°Q1G S3IG0 

cx 

dIG QiqQ6ffiOI 

SI- Q1(QI)(QH)6i(6QI)0ft9(0l)Q QG 

^ Os 

Q1QG^(0)QGQ (01) 

^ cx cx cx 

G- SIIQI€1 €10100 GG(0)6G 

CX — 1 151 

SIIGI 0100 Gl 00 QGG 

m cx Os cx cx 

60KGDQ0 GGq(0)G 0000 



QHIQQIQ 9C?Q (91) 

«■ 


Punjabi 

U. Tfe 1 TTdfc ftwVTH 
W3 

*f. ^ft(3 T )( : S^)ftf(^)ufe7?(3H T )^ K3 

(TTt) 

k. »f^m mteij ^utt(h)& 

^TKH 7 ^Tffe K 7 TTfe HW 
^(K 7 )^ ta(H)S Kip 
&Bf 3HWH HK3 (TTt) 



